
~Maria Alquilar, 1992 (edited by G. Taffet, 2017)

This triptych of original lithographs was produced at the workshop of master lithographer 
Ernest de Soto in San Francisco in 1992. It is printed on handmade 100% rag paper from 
Mexico. DePonte Monteado paper differs from machine-made rag papers like Arches or 
Rives because the size and shape of each sheet is not uniform. This made registration of one 
color on top of another very difficult but added a unique quality to the lithographic suite.

I explained to Mr. de Soto that I wanted the completed works to resemble ancient Etruscan 
wall paintings. Small flecks of color added to the paper helped in achieving this effect and, 
because this paper is more absorbent than other rag stocks, the ink colors came out a bit 
muted which gave the prints the aged look that I wanted.

We used six zinc plates for each image. I drew with litho crayons, liquid tusches and washes 
and experimented with different textures, salt etches and other tools and techniques to 
achieve a painterly result.

Mr. de Soto and master printer Carolyn Muskat did the airbrushing where indicated since 
this was not my area of expertise. My preliminary watercolor sketches were consulted for 
color but not adhered to strictly. The ink colors we used were basically red, yellow, blue, 
purple, black-brown and white (a first for this studio).

The images that I had drawn in outline were traced onto the plates. After I completed the 
litho drawing and tusche washes etc for each color, the plates were etched* and redrawing 
was done before the final proof was approved for the edition.

The order of printing the colors, the viscosity of the ink and the exact ingredients and 
proportions to create the desired colors was determined by the master printers. It would 
be virtually impossible for an artist without years of experience and education as a master 
printer to produce a work as complicated as this triptych. If I changed the image in the 
slightest way on one plate, the change had to be made on all other plates as well. I tend to 
edit constantly when working in any media so this made Carolyn’s job harder. The exacting 
registration work that she accomplished is gratefully acknowledged. 

After each plate was drawn, tusched, sprayed, etched, proofed, counter-etched, reworked, 
proofed for the final time and approved (called the Bon a Tirer proof), the work of hand- 
pulling the entire edition by the master printer and her assistant began. Each print pulled 
was evaluated by shop curator Marianne Zaznetti and prints that were not up to standard 
were destroyed.

The project took two months of 15-hour days. 

At the end of this process, I signed the work and the prints were numbered indiscriminate 
of the order that they were printed (which at this point is unknown.) Because of this, it is 
important to note that an Artist’s Proof or a set with a lower number is not better or more 
valuable than one with a higher number. This series is a numbered edition of 70.

At the conclusion of the project, all proofs other than the Artist and Printer Proofs were 
destroyed and the litho plates were effaced making future production impossible. 

The full edition is: 
1 Bon a Tirer for each image 
1 Shop Proof for each image 
1 Printer’s Proof for each image 
5 Artist Proofs  
70 Numbered Sets

In this type of original lithography process, etching cleanses the plate where there is no 
drawn image which makes that part of the plate impervious to the ink. When the drawing 
medium is removed from the plate, the exposed areas pick up the rolled-on ink.

*
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I: Inferno
Original lithograph on DePonte paper, 31” x 25” (1992) 

The Divine Comedy is a long narrative poem describing author Dante Alighieri’s 
travels through Hell, Purgatory and Heaven. On a deeper level, it serves as an 
allegory representing the journey of the soul toward God, with the Inferno describing 
the recognition and rejection of sin. 
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II: Purgatory
Original lithograph on DePonte paper, 31” x 25” (1992) 
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III. Paradise 
Original lithograph on DePonte paper, 31” x 25” (1992) 
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